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1 write to you because
1 have an idea to

be made with
hamburgers.

ADVENTURES INTO THE UNKNOWN, ublished monthly an 1952, by Best Synd!cit Foa!un:. l‘nc.
1250 O-mdan Avc.. S.W., Canton Ohiop Editorial offices, 45 v?ffﬁé‘?n St., New York 19, N.Y. Richard E. Hugh en:

x:pdmt H. Iger, Bmim s M.anan. Subscription (12 issues), $1.20; single copies, so’w. foreign postage
e 11 "characters’ are fictition nd use of any real names is coincidental. For advertising information, address
Amuienn Comics Gm 45 West 45& Street, New York 19, N.Y. Resentered as mou .l-n matter at the P%:t Office

8t Canton, Ohio. N upt




The United States is
falling down. All the
cities are falling down.

v%l The artist makes a proposal:

becomes
horizontal.

What is

Minujin asks the McDonald’s Corporation to fund her project.

To destroy
institutions,
myths, and
symbols...

To create
replicas of
popular idols...

The idea will be to have
another Statue of Liberty
lying down in

Battery Park.
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McDonald’s would come and
cover, with precooked

The year is 1972.

hamburgers,
the whole
Statue of

~ helicopter, ketchup

Then the firemen would come
and grill it. And then from a

would be thrown.
And... bread.

The moment one person eats a hamburger from

the Statue of Liberty, it becomes culturalized.
And the Statue of Liberty, eaten by the people,
> T would disappear but stay

. in the popular memory,

where all things
never disappear.




We are entering
the third millennium.

We have to do something
to demystify those myths—
all those universal myths.

[And] to demystify the myth...

really, the people
have to eat the myth.

This is
why I
write

to ask if you think

it is possible that
McDonald’s ——
will sponsor
my project.

/1St /1]
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I went to the

Statue of Liberty / ‘

and took measurements.
I‘worked one
year doing

B o 3 [BJut then the A
; S i
§ s

mayor of New
~ York forbade it,

o

e

& T
saying the food could be poisoned and so ' \
on... I could not do it. : {
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would like
to create.

Time does not
exist. The ideas
are always
there, and you
can do it.

/] L/l
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~ Letus begm wnh the glft a single envelope
: Insxde, a small collection of hair, dirt, and skin.
N The man presents it to hlS fnen‘ the arnst Pope.

In the art world there’s
a certain idea of

being “cool” about
judgement.

I'm from a more
histrionic tradition,
like James Brown.
You feel like

screaming,
you scream.

sy bk L AR

R e i



“1 found this and thought of you,” and say, “I have faith we

the man tells Pope.L. He was So, yeah, : can make it a little better.”
doing research in Martin Luther : I believe The challenge is to construct
King, Jr.’s papers when he came you have something that leads to
across the envelope. “I'm not to leap into 4 = conversation

sure, but I think it’s his.” e the void

You want
people to
feel hot and
bothered.

@ or participation.

Years later, Pope.L is sitting next to
another man on a bus. They strike
up a conversation, and Pope.L learns
the man runs a genetics website.

k45

I didn’t quite know what
to do with this treasure
so I set it down in a
reasonable place and
forgot about it.

In David &
remake of ..¢l the 1950’ film
] an accident

Cronenberg’s K

R e
He tells the man that he’d like to inject
King’s DNA into pieces of fruit, The
- man responds that he doesn’t think
- that would work, but he’d help anyway.

/ ..raerges a scientist
with a common
housefly.

11112 /1]
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So the artist and the
genetics entrepreneur
work together.

The body is also a
thinking organism. And
> black folks are 1
- bodies that think.

they begin to inject
pieces of fruit and leave
them in supermarkets.

They have, however, no way to track the
results and, if they continue this way,
will soon run out of genetic material.

Maybe that’s
our problem:
we’re too
intellectual!

Their next prototype takes the
form of an aerosol, but it remains
too crude for Pope.L’s satisfaction.

I know I'm going to
have these projects where
I have a lot of doubts.

I know I'm going to

have people telling me
1 did it wrong.




1 tried to make the
site attractive, but it
ended up looking
like my grandmother’s
: apartment.

[The scientist-fly] explains
that there can never be an
insect politics because
insects are inherently

But he, because of his
unique hybrid
condition, will be the
first insect politician...

The academic believes he can make
an effective aerosol, and to top it off,

He begins
to weep.

he has a mentor who once marched with Dr.
King. This mentor, a reverend, expresses interest.

T C e

F‘"i’ E¥e

o a3, P

Their idea is for a formal ceremony,

where a prayer would be read and
then the aerosol released.

|

/11 €T ]
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I'd been reading about the use
of the AIDS virus to motor or

drive the dispersal of genetic
material in the body.

release this into a room full of people.

The academic asks him if he’d seriously

Sure, if it will
make them as good
as MLK, sure.

We need endings, but they
don’t exist, so we
manufacture them.
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SPACE MYSTERY

Spain, 1961. Catalan filmmaker Pere
Portabella comes to the attention of
the Franco dictatorship for his role as
producer of Luis Bufiuel’s Viridiana,
a film banned for blasphemy.

The list of banned books, confiscated
magazines, and shut down publishing
companies is endless. Plays and movies
have been censored and forbidden,




SPACE MYSTERY

to'make films outside the government-
- controlled industry. :

Portabella searches for a new way

We must refuse any concessions proposed
by the government [which] would be,

at best, another extension of its power and
repressive policies.

" A dramatic
vacuum has shaped our social
and cultural development.

One day, he learns that a horror film will be
shooting in Barcelona,

We must unmask the
- avant-garde movement that
ignores the masses.

to ask if he can
bring his own
crew to the shoot:

that does not exempt
the filmmaker from

his historical :
responsibility in
everyday life. =

We must [return]
to the roots of

the revolutionary
“avant-garde”

/116t /1]
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SPACE MYSTERY

Portabella’s film includes all of Dracula’s key
| el L AARE UL & Bt
Sl Repression

lingers.

An important factor [in the film]
is the presence of Christopher Lee
who, alone, almost

fills the emptiness.

Vampir-Cuadecuc
mixes the everyday of
a film shoot with the
result of [its] fiction.

=

There is no separation ‘
between one reality a "bloodsucking film" of
and the other. ‘ : another.

o ¥




SPACE MYSTERY

A soon-to-be victim swivels his head in fearj Portabella
~ reveals the watching cameras and the men behind them.

Repression is even worse
for the workers.

Authors banned,
books burned...
Privilege and
corruption
the realm of
the victorious.

The camera lingers on the wire that carries a stuffed bat - Repression lingers
. as democratic movements

into the room, : grow stronger.

S

/11 1€ 11/
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SPACE MYSTERY

In 1972, Vampir-Cuadecuc screens at MoMA | Portabella remains forbidden from travelling,
_in New York.

As a result of repression
of the media,

the film you are about to see has no
legal existence in my country.

but as a something that
reflects the reality of
Spain today.

so his introduction to the film is smuggled to
New York by a friend.

)

seen as an
isolated case,

Thus here is Vampir,
not in spite of

everything, but

as a result

of everything.

Christopher Lee swats playfully at the camera.
His grin drops, then he. climbs into the coffin.
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FIGHT COMICS
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WONDERWORLD COMICS
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SCIENCE COMICS
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SCIENCE COMICS
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SCIENCE COMICS

In 1896, unions did not exist. The

work-week was six days, sometimes

seven. Hours of work... unlimited. This
is what is called today
“la belle époque.”

With her employer, she attends a demonstra-
tion of a new technology, the motion picture.




SCIENCE COMICS

I was already bitten

Guy asks her employer for permission to create
by the demon

L demo ree.ls for the company’s new cameras:
short fictional productions. Gaumont relents...

On the express condition that
this would not interfere with :
secretarial duties. : My youth, my
inexperience, my sex,
all conspired
against me.

I had been left to work out
alone the difficulties at
the beginning, to break

/] Ly 1]/
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SCIENCE COMICS

Not only is a
%/ woman as well fitted ~ §
3 to stage a photodrama as
#f a man, but in many ways, she
i3 she has a distinct advantage.

Anything went, if only
there were a happy

L Art and rel 2
were both lost
there, surely.




alking—pites...
§ deprived it of a great
deal of poetry.

A husband easily doubts
the talent of a wife... I
knew in what a wasp’s
nest he had fallen.

Is it a failure;
is it a success?

I don’t know.

SCIENCE COMICS

“The introduction of talkingpictures hurts, but it is her
- husband—a former Gaumont employee—assuming
control of the studio that does the greatest damage

I lived an intensely
interesting life for
twenty-eight years.

/11 6v /1]
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SPACE MYSTERY
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SPACE MYSTERY

it premieres for the only
audience that matters:
one man alone in

a private theater.

/11 €S /11
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In these productions,
Stalin himself often
appears. Or, at least,
an actor playing Stalin

SPACE MYSTERY

In the climax of The Vow
(1946), Stalin fixes a farmer’s
tractor, then takes it for a
spin around Red Square.




SPACE MYSTERY

What does Stalin g
- see while ,;‘f'w e
watching 3
these scenes?

What does Y
the actor \:‘
playing him

. see when he
closes his eyes
and imagines the
dictator watching
his performance?

Stalin’s favorite Stalin, Aleksei Dikiy, is a
well respected actor g
and director until Stalin

attends one of his plays and denounces it.

,,,,, .4 2

/1] ss /1]
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{ ;
When released four years later, he settles in

SPACE MYSTERY

( Dikiy is exiled from Moscow, then 3
thrown into the Gulag. i

i

SRS |

Siberia. He accepts a film role

S

and Dikiy again catches Stalin’s eye.




SPACE MYSTERY

Dikiy’s Stalin (3 films) differs from Mikheil l
Gelovani’s (13 films).

Gelovani resembles Stalin—
remarkably so—and captures
the dictator’s Georgian accent,

SU——

while Dikiy attempts soinething more
stylized: Stalin as Shakespearean villain.

/11 1S /1]
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SPACE MYSTERY

r

| Stalin admires Dikiy’s [0 anew body double, X
performance so much that S e

when he hires ’

Various news footage of Stalin—the dictator f
attending events, hailing his people with a

signature stiff wave—has been discovered
T e R *

T
.
















In 1920, Houghton The 'vocaFion of
Mifflin released IH0A0R-PICAILE
: director is one
a new textbook:
Careers for Women.

| Alongside articles
- on the professions
of “Dog-Raiser,”
- “Life-Insurance
Salesman,” :
~ Landscape
Architect,” and
“Detective” =
appeared “The
Motion-Picture
Director.”

that commands so comprehensive
a knowledge that it is particularly
difficult to describe.

/11€9 /11
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As for the natural
equipment of women for
the role of director,

the superiority of their emotional
and imaginative faculties gives
them a great advantage. :




s

2 \\\\\\\m\“\\\“{«\w ﬁ\\\\%\\\\\&\
\ : fﬂ“ 35 w 3 z

T

7, s

The director is the
dominant note of the
production... [I]t is

The perfect picture is still
a thing of dreams.

/1159 ///



W\ 66 \\\ |

The whole motion-
picture industry
is so young.

(I am now
writing to
women alone) }

Even now the tentacles of \
the great cinema octopus...
threatens to drag
me back.

i
\

g \
) )

\
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Wait until the profession
has emerged from its
embryonic state.

When that time comes When, in 1935, Houghton Mifflin released a new
I believe women will find P i ! | edition of Careers for Women, the article on
no finer calling. il z \\\N * | “The Motion-Picture Director” had disappeared. .
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WONDERWORLD COMICS
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25ca day Keeps Calendar Up-to-date
4o ' Also Totals Amount Saved! DATE & AM

00 anJ Eés;;y

wvfh fhk Altl'nmaﬂé

How would you like to save almost : HERE SHQWJTWORKS. '
$100.00 a year in quarters without ever'  Banclok forces you tosave
missing them'? Would vou like to have  bevause it is not )ual an
. money for Christmas or birthday gifts, ordinary bank — it sqpep-
:gpp]iances, clothes, vacations, chlldren s petual calendar, 100. E
education, or just for a rainy day" Most  ery time you put in. a
people never get around 1o saving, but.  quarter the automatic cal- *
now, with the new miracle Banclok Date  endar changes the date. :
and Amount Bank, it ,dfun to save a

quarter every dav — an n--d-aa----i-n
how it mounis up’ '-I.EECRAFT : ; - 15th Fleor: :1

1860 Broadway , New cht«zs N i
What's more, Banelok al- Rush me. ... .. Banclok Date and Amount
so totals 'the amount you Banks for 10-day trial. I'll pay pestman 3!.98'
save. Can be used >ear leach plus C.O.D. postage (Mo y-leck'

after year. i Guarantee). i
: Include imholls o R N (25¢ l > 5
% Print: INOM&S . 008 saevn vos e vsies s oSS :
SENDNOMONEY : Reg. $3.50 98 § Address ... &
JI.IS( faail coupon 'vdaY' Youl’ Ba"l‘lﬂks, M“ll ofdef C"Y. Dtk v et Zone. ... State. .‘....I R :
will be sent C.0.D. for 10-day trial. Guar- Special I O SAVE C.0.0. ond POSTAGE cHARGES 1

anteed to show vou a profit in only 8

Check here if enclosing full payment with fhlsl

days or Money Back.

Personalize for you. (Same 10-day trial and Money ®
FREE 10-Day Trial “On Approval” with initiels 3 _f Guarantee.) i
Mait Order Today for Prompt Delivery ”'P"“"'! i 3 'ﬁ---_--_------"_

coupon. Then we pay all shipping chotgul

CEXTRAY
Get Your
Own Seat

Covers as

%

' TurnS'pl?Hou

into CASH !

— TN e & o e

Few Hos Evenings cnd Week
| Ends Can Pay up to
1

-~ AND MORE!

50 A DAY
Every Car Owner Wants Sensatlonal “Wipe-to-Clean” Plastic

Earn Big Money Full AUTO SEAT COVERS

Time or Spare Hours!

- from the first moment you begin show-

If you want extra mongy, this'is the
opportunity you've been waiting for!
" Start taking orders from car_ewners
everywhere for exciting new Key ex-
Uy tailored -auto seat covers. EX.
LUSIVE NEW MATERIALS and
PATTERNS to fit every.make and

model car right up to date. Even one -
single order a day ecan pay up to $16:50

for a few minutes pleasant work.

. “Key’s sensationally low prices are
Just a fractiop of what your customer
expects to pay You shove those profit
dollars into vour pockets plex&n fast

KEY PROBUCTS CORP., Dept. 3943~ 300 . Clark St, Chicago 10, WL | iy

t‘v

" Take this outfit with wherever % car to make m

* car as our gift to youl Mak

OUﬁﬁ

i‘ngmtiho x;sxu: xﬂ; Sales '?mﬁg 20 Yohl)on'ﬂmda(mlltll\'uhncu-mu;!
andy and convenient it fits into your

side packet; yet packed with generous ﬁﬁﬁ?wﬁ‘ﬁ-“-‘ fan g, 18, Wiiwals -

swatches of all our exeih materials, Rush Free Scmplc Qutfit ot once. You ‘t need @

i own @ car, include
ihe followinq lop:rmﬂom - = o

s N i

go! EXTRA BONUS SEAT CQVER
OFFER puts' Key seat covers in your

No experience needed. Every car ’ ;
owrier your prospect. No investment to ! : Sz 2 .
make, Rush coupon for FREE Sales ! - - . s
Outfit valued at $2'and actual samples. d T
Count on Key for fast action. Address..

*ﬁ:mtxxasmwms----ﬁl.a‘ennlaﬂ!ﬂ*i

5



The four greatest weird
books, in announcing a new
policy, have pulled one of
the most terrifying coup

- .o d'etats in the sanctified
A »«-:.‘realm of horror.

> For, CHAMBER OF
CHILLS, WITCHES TALES,
T® MB “OF TERROR, and

LACK CAT MYSTERY

oined together in a
wer horror pact.
this package of un-
le shock will come to
'you'in a cyclical pattern of
‘doom, with four distinctive
terror books getting to you
‘during a two-month period.
‘Thus, a mag belonging to
this group will appear on
your newsstands every two
weeks -- eachone a king of
shock.

Just look at this shock
king's domain. . .

BLACK CAT MYSTERY
e will offer you a package of.
& real-life horror, where man
meets man in a mad clash
of reality. . .

- WITCHES TALESis
designed to tickle your fun-
ny bone and chill your spine, Y
the strangest and most dif-
ferent terror mag ever
created.

- TOMB OF TERROR will
consist of stories told out
of thisworld, anunmistake-
able unit of horror ripped
from the many unexplored
voids. . . B

CHAMBER OF CHILLS i i
willcarryyou to the incred-
ible sphere of the super-. , ..
natural ‘whose ‘teller is as " & ¢ SNy
wexrd as his. storxes' : , ;
Look for them'

." Ms _OF._TERROR, MARCH, 1954 \ ‘NQ. S PUBLISHED. av:-:av OTHER 'MONTH

L. 1 L : ol
) DeéSola Aven Louis 7, .. Advertising, and Executive offices, 1860, Brnadwav

g') rl?ARVEY gugl;elgﬂ;{o%sméngmaf‘ 43Se President and Edimr Leon Haryey; -President. and Businéss Manager, Rohlort B, Harvey

.so seeond- wa'ss ;nauer at the Post Office at St. Louis, Mo., undeér the Act  of Mareh 3 1R79  Single. coples, 10e, Subgeription rates,

$1.00 in the U. S. and possessions; elsewhere, $1.50 All' names In this periodical are entirely fictitlous and no identification with sctual persons is

imended Contents copyrighted, 1954, by Harvey Features Syndicate, New York City. Printed in the U. S. A,
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Who sends Marcel Duchamp
the urinal? Who is “R. Mutt”?
Scholars have settled on one
likely candidate:

i Baroness Elsa von
: Freytag-Loringhoven,

—

in The Little Review, her
“readymades”—the discarded
objects she finds in the street

“the first American dada”
and pillar of the New York
avant-garde. Her poetry
appears beside James Joyce’s
debut publication of Ulysses

-

and declares art—predate

Duchamp’s by several years.
She dresses in found materials
as well: tin cans over breasts,

F-‘ ‘L‘B»

live canary around her neck.
Head shaved and “laquered...
a high vermillion.”

car tail light sewn to
the back of her dress,
wooden birdcage with

If you can find a
tin can on the
street, stand

by it until a truck
runs it over. Then
L bring it to me.

Duchamp submits the urinal
for exhibit under the name
“Richard Mutt.” (It is rejected.)

claim Fountain as his own,

Not until decades later, with
the Baroness dead, does he

signing 17 reproductions
of the lost original.




Outside the entrance to the
Duchamp collection at the
Philadelphia Museum of Art

Scholars have known for decades that the
Baroness made this readymade, which dates
from the same year as Fountain, but since 1950,

stands God, a sheered
plumbing trap mounted
on a wood miter box.

Nearly 100 years after God's creation, with a

newly published biography and poetry collection

the museum has attributed the work to a
photographer named Martin Schamberg.

driving fresh attention to the Baroness,
the museum finally adds her name to the
~ work’s title card—listed after Schamberg’s.

i

| L5~ 8 |
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The Baroness lives—very poorly—
as a model, often nude, and it is
in this

role that histories of the
avant-garde try to keep her:
subject rather than creator.

I am behind the
veil of the sphinx—
where Marcel is
S \ born and used to—
it is his native
atmosphere.

R

[- She embodies Dada, a living collage, an

anti-art artifact, and as such, provides

The sole issue of New York Dada, a magazine
edited by Duchamp and Man Ray, includes
two photos of the Baroness followed by a
poem, which critics have long attributed to

inspiration for the great men who
revolutionize art in the 20th century.
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DIFFERENT MYSTERY MAGRZINES
| UUITH THE EXPERT TOLICH OF
| mns,t_ensmnv TELLING!

'.; mrsmrnmnunw PENSE!

* ACCLAIMED THE BEST IN SHOCK

MYSTERY, THE BLACK CAT MYS-.

TERY OPENS A TRAIL TO SUSPENSE !
DON'T MISS AN ISSUE!

THRILLS AND CHILLS WITH EVER-
BUILDING TENSION...YOU'LL
GASP AS YOU READ EACH ISSUE
OF THE EXCITING CHAMBER OF
CHILLS!

A FLIGHT INTO FANTASTIC FREN=
ZY,...EXPLORE THE FORBIDDEN
IN EACH ISSUE OF THE WITCHES
TALES!

FOR ADYENTURES INTO THE UN-
KNOWN, FOR INCREDIBLE TREKS
TO OTHER WORLDS, READ THE
TOMB OF TERROR!

-

(Gollimet by Willlones

- THE BEST TRUE LOVE
STORIES, TORN FROM THE
PAGES llF REAI. LIFE!

1 mnmng
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rotty Wrist Wateh—an Archery Outfit—or an E
tronic Walkie Talkie? They can be vours, xo eaxily. Many
prizes shown here and dozenx of others in onr Big Prize

for selling just one order of 48 packs of American Vegetable

quickly to your family, friends and neighbors and get your  AMERICAN SEED COMPANY,

WH Y AN ‘OR . 24 ~ prize at onee, O, if vou want money instead of prizes, keep
P Sloe- 60-in cash for cach 48-pack order yon sell. 3
“Thousands of hoys and girls, men and women have heen
Y earning prizesand extra cash this way for 35 years. You can
Beok are GIVEN WITHOUT ONE PENNY OF COST  he a prize winner, too. Just sign aud mail the ¢oupon for
vour order of American Seeds. When sold, send us the
and Flower Seeds at 10¢ a pack. - : - ~money and choose your prizee. Isn't that casy? Get busy!

Most everybody wants American Vegetable and Flower — Paste conpon on posteard or mail it in envelope today for
Seeds — they’re frexh and ready to grow, You'll sell them  Big Prize Book and Secds. Send no money — we trust you,

Dept. 415, Lloncaster, Pa.

N

Here it is . . . GOLDEN TRUMPET | 80
Heavy gold-plated, ever 13” long. | Dale Evans Bracelet Watch. Sell on
Play bugle calls, marches, songs. | order plus $2.75. Roy Rogers Cow-
Case included. Sell only one order. | boy Watch. Sell one order plus $1.75.

70 GREAT PRIZES
T0 CHOOSE FROM .

Bosketball Outfit o Cork Gun

Famous Ben
Pearson make.
Has professional-
type h hardwood bow, ‘4
feathered arrows, target face, in-
structions. Sell one order plus 75¢.

I’ Shoulder Strap Hundbag|
Complete Fishing Outfit
Dial Typewriter =

EMISTRY SET

Camera, flash attachment, 4 bulbs, CH

batteries, film. Complete outfit giv- | Famous Chemeraft Set with book
E4 en for seiling one order plus $2.00. J of Chemical Magic. Sell one order.

tray. Has mirror, lock and key. Sell
one order American Seeds plys 75¢.

Daisy’s Red Ryd

Dick Tracy Camera :

Cinderella Wrist Waich

Roy Rogers Binoculars

Ukulele with Arthur God-
frey’s famous player 5

Boys’ Radium Dial Wrist e=——aamme—~ 3
Watch o Woodburning Set GOLD-PLATED LOCKET SET o+

Movie Projector ® Phonograph{ With necklace and expansion brace- CIAL SIZE BASKETBALL -

& let. Each locket holds two photos. | Sturdy valve-type ball. For indoor,

EXTRA

Sell only one order plus 75c. outdoor use. Sell one order plus 75¢.
& ELECTRONIC WALKIE TALKIE GREA C
@ = G/

» €= Big hunting knife plué
|- - 4-blade camp knife.
Double leather belt sheath.

Crystal Radio Kit Sl s
RN s - complete 2-way talkin,
Printing Press o Roller Skates | system. Just string out the wirc'-E
Identification ‘Bracelet start talking. No batteries freeded:

Ready-te-fly Jet Airplane Sell one order.of American s.» VGiven f?rsfllinl°"°°ek
Gene Autry Guiter ~ ‘COWBOY JR. GUITAR
Electric Joap ; T _

Football -

Official Size
? and

~ ¥s american seep co.

PLUS 20 DELUXE

Sofctmm BICYCLES

1ZE AWARDS. Remem
v.heg are in addition to.your regular prizes
cash. Coupon brin%s your first ‘o‘l)'der aad

we trust you. Paste coupon on postcard
or mail in envelope today. :

MAIL COUPON TO

§ Dept. 4'6 Lancaster, ra.

48 packs of American Vegetable and Flo
I'will resell them at 10c each, send you
and choose my prize.

Overnigh’i case with removable | /.

$1,500 i

‘GRAND PRIZE AWARDS
- 4] w >
0\ | 4150

Everyone selling American Seeds is eligible to
win“é RANI[)LI lgk

complete facts. SEND NO MONEY - °

ber,
and §

DAY

Please send me your Prize Book and one order of

ower Seeds,
Lhe money,

& s ; ¥ Complete) g
X FISHING TACKLE SET 7 %8 i Eaay | &

iy y Big 19-piece outfit, including metal | g g f:nseu;:dg; § Ao, q

carrying case, 46” rod and precision | plus ‘75¢. & 1 d st

Y3 reel. Sell just one order plus 75c. 5 i L B City. +

! : : R ¥

BE FIRST IN YOUR NEIGHBORHOOD—START TODAY &3t = Ermor
. : ; ek i . : I---------‘-nn--mn

[



I shall enjoy greater glory than

Victor Hugo or Napoleon...

There lies within me a glory
of immense force.

I shall reach
immense heights
and I am destined

_for blazing glory.

This glory will be evident in
every one of my works.

No author has been, or can ever

be greater than I, although no one “

is aware of this yet today.

X b N

|
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All with the confidence that this time
the public would recognize his genius.

‘\
a“o\

2
w-?;'eﬁ “o“\

I traveled around the
world by way of India,
Australia, New Zealand, 3
the Pacific, China,

never took anything
for my books

and America...[L]ater [ {1}t clearly shows just how People say ) 1dont even

visited Constantinople, Asia § | much imagination counts I'm a Dadaist, i know what

Minor, and Persia, Now, e but Dadaism is!
2 ! 3 for everything in my work.

from all these travels, I BT s 3

His books sold almost no copies. His plays
were met with hostility and scandal, the actors

¥ ' J7)

W92 \\\ |

often inaudible through the audience’s
jeers. But still, Roussel saw glory coming.

Whatever I wrote was suddenly to throw
surrounded by rays Q back the screen and
i light up the world.




But for Roussel, ¥{ without a doubt, when the
glory was not: volume appeared, this blinding :
being revered & furnace would be revealed and "
by the would illuminate
Surrealists
(his plays’ only Ea
defenders),
inspiring
Marcel
Duchamp’s
The Bride
Stripped Bare
By Her
Bachelors,

or serving as
patron saint
to Oulipo and
the writers of
the Nouveau
Roman.

50 far out in the vanguard
that we’ve yet to catch up?

i How, then, could we tell him
# that one day he’d be read, but as
the most radical of the radicals,

of a rash covering my entire
body... [and] my developing a
dreadful nervous illness.

It’s lack of success shattered me...
The shock hrought me out in

did Roussel glimpse failure, and even then, he
found no solace in the avant-garde movements with
whom, after death, he would remain intertwined.

And so I seek solace, for want of some- ¥
thing better, in the hope that I may
perhaps gain a little posthumous
recognition for my books.

Ask yourself, how satisfied would Roussel be
with the recognition we offer today?

/1 €611/
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in 1938, Elizabeth Bishop spots a painting
in a barbershop window, a landscape
featuring a road, small cabin, and a tiny
figure of a man on a donkey. Bishop pays

Painted by artist Gregorio Valdes—who at the
time of Bishop’s discovery already has a
successful New York gallery show—the work fits
Bishop’s criteria for the desirable primitive.

three dollars for it.

Gregorio was not a
great painter at all, and although he certainly
belongs to the class of painters we call
“primitive,” sometimes he was not even a
good “primitive.

Gregorio himself did not see any difference
between what we think of as his

good pictures and his poor pictures,

and his painting a good one or a

bad one seems to have been

entirely a matter of luck.

Of this quality, Bishop con-
siders herself a connoisseur.

There are some people who we envy not
because they are rich or handsome or
successful... but because everything they are
and do seems to be all of a piece, so that even
if they wanted to they could not do otherwise.




She believes she spots it again in the work of
famed Brazilian modernist Clarice Lispector.

.

NG

NG O7. O 3/

She’s the most non-literary writer I've ever
known and “never cracks a book” as we used to

say. She’s never read anything, that I can discover—
I think she’s a “self-taught” writer,
like a primitive painter.

I have translated five of Clarice’s stories—all
the very short ones & one longer one. The
New Yorker is interested—
I think she needs money,

so that would be good...
I was quite pleased
with them. Oh dear.
Well—we’ll see.

Her novels are NOT good; the ‘essays’ she

does for Senhor are very bad—but in the

stories she has awfully good things and they

do sound good in English. 2 f

[I]t seems that some people receive certain
“gifts” merely by remaining unwittingly in

an undemocratic state of grace._j\__/

/1] L6 11/






Two of our Valdes pictures—
the big one of the house and
the little one of the road &
the palm trees—are
now at the Museum
of Modern Art.

The next step, Bishop judges, is to
take an even more active hand—

I am entertaining Grant Wood, who wants to see
the Valdes picture... Under a magic spell of all

this, I have started to paint m

yself.

/1166 /1/
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Not through her poetry, where
she is known for her high-
brow precision, but through

a new parallel vocation.

g I'm not sure whether you
have—or if you don’t, if you'd
care for—one of my genuine

primitive paintings.

she prefers painting to poetry.

Sometimes one gets awfully tired

In 1971, with Valdes long
dead and Lispector an
established literary star,
Bishop tells an interviewer...

From time to time I paint...
[T]hey are Not Art—
NOT AT ALL
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LOOK HERE!

for BIG MONEY MAKING OPPORTUNITIES
for MONEY-SAVING GOODS and SERVICES

SALES HELP-AGENTS WANTED

ADVERTISERS

FEMALE HELP WANTED

ANYONE CAN SELL famous Hoover
Uniforms for beauty shops. waitresses.
nurses. doctors. others All popular mir-
acle fabrics—nylon. dacron, orlon Ex-
clusive.styles. top quality Big cash in-
come now real future Equipment FREE
State your age HOOVER. Dept A-120.
New York 11. N Y

‘MAKE MONEY! Show friends sensation-

al $100 Greeting Card Assortment for
blrfhdays anniversaries. get-well. etc
A year’s supply for average family Also
exciting All-in-Fun comic assortment
Samples on approval Wallace Brown, 225
Eifth Ave . Dept. K-96. New York 10. N Y

FREE! Let me send you (fob factory)
food and household productstotestin your
home Tell your friends. make money
Rush your name and age ZANOL, Dept
6053-A. Richmond St:. Cincinnati. Ohio

AMAZING EXTRA MONEY PLAN gives
you gorgeous dress without penny cost
Rush name today. with dress size. HAR-
FORD. Dept L-2180. Cincinnati 25. Ohio

SPARE TIME MONEY plus NEW CAR as
encouragement bonus Amazing 60 gauge
nylons, 3 pr guaranteed 3 mos Write to
WILKNIT, A-7741 Midway. Greenfield. O

STRANGE “DRY' WINDOW CLEANER
sells like wild Replaces messy rags. lig-
nids. Simply glide over glass. Samples sent
on trial KRISTEE. Dept. 90. Akron. Ohio

SELL MIRACLE ORLON Embroidered
Work Uniforms! Looks, feels. tailors like
wool: wears 3 times longer Outwears

n 5 to 1 Acid-proof. grease-resist-
ant a.shes perfectly pressed. Amazing
profits Outfit FREE TOPPS. Dept 871.
Rochester, Indiana.

You're looking at the world’s -biggest
classified advertising buy! SEVENTEEN
MILLION circulation at a cost-per-word
so low, you'll schedule yotur advertising
here every issue For rates, closing dates,
full information write COMIC BOOK
CLASSIFIED, 400 Madison Ave. New
York 17, N. Y

SEW OUR REDI-CUT HANDY -HANKY
aprons at home Easy. Profitable. A & B
Enterprises. 2516 N Albert Pike. Ft
Smith, Arkansas :

ADDRESS ADVERTISING Postcards.
Must have good handwriting. Lindo.
Watertown, Massachusetts . .

HELP WANTED

TRICKS, MAGIC, NOVELTIES

MAKE MONEY INT G world’s
cutest children’s dresses Big selection.
adorable styles. Low prices Complete
display free. HARFORD. Dept L-2394.
Cincinnati, O
MANUFACTURER—Wants reliable MEN
- WOMEN for Profitable Mail Order
work. Home Sparetime Write LIEBIG
INDUSTRIES, Beaver Dam 20, Wis
GET EXTRA SPENDING MONEY quick
and easy in spare time! Show neighbors
gorgeous new greeting card assortments
Year's supply for birthdays, all occz
sions. at bargain. Everybody buys Pays
you big profits. Experience unnecessary
FREE Stationery Samples; Assortments
on approval STUART GREETINGS, 325
Randolph St.. Dept. 607, Chicago 6. Il

PIIOTO FINISHING
1 : : é.
BOS 50: from ro!l or negatlves w1th thls

ad.C.G.SKRUDLAND, LakeGeneva.Wxs'

PERSONAL

)

$600 to employed men and women. E‘&y.
quick. Completely confidential. No en-
dorsers. Repay in convenient monthly
payments. Details free in plain envelope.
Give occupation. State Finance Co.. 323
Securities Bldg.. Dept. K-74. Omaha 2.
Nebraska.

CATALOG OF 3200 NOVELTIES, JOK-
ERS, TRICKS. Funmakers, Magic Gad-
_gets, Timesavers, Hobbies, Models. Guns,
Sporting Goods, Jewelry, Cameras, Op-
tical Goods. etc Send 10¢ to JOHNSON
SMITH CO. Dept 712, Detroit 7, Mich.

INVISIBLE REWEAVING

MAKE BIG MONEY AT HOME! Invisibly
reweave damaged garments Details Free
Fabricon, 8332-A S Prairie. Chicago, Ill

DISPOSAL UNITS

OUTDOOR TOILETS. CESSPOOLS,
SEPTIC TANKS cleaned and de®dorized
with amazing new product Just mix dry
Powder with water. pour into toilet
Safe. no poisons Save digging. pumping
costs Postcard brings FREE details.
BURSON LABORATORIES. Dept 0-91.
Chicago 22, Illinois

"WHOLESALE CATALOGUE

BE A JOBBER-make big money Draw
from our 250,000 stock of toys. novelties.
appliances. jewelry. religious goods, na-
tionally-advertised wrist watches—hun-
dreds of others Get jobber discounts
even in small quantities. Profits over
1009 ! Write for FREE catalog. Modern
Merchandise, Dept. CBC., 169 W Madison

REVERSIBLE_AUTO SEAT COVERS

St.. Chicago 2, Il1.

LEQPARD

COWHIDE o,

Leopard or cowhide design on
heavy duty Viny! Plastic

52 98

ST ORDER FROM-RAFR. AND-SAVE

Protect
your -

luggage,
blankets,

Colorful SNAKE AND ZEBRA DESIGN And
LEOPARD-COWHIDE DESIGN Cen Be Used On
Either Side Water And Stoinproof Toilored
With Side Grip Panels For Tight Fit Sewn
With NYLON Threod For Llong Wear Simple To
_Instoll Dress Up Your Car With A Set Of Either
Of These Colorful Expensive tooking Covers!

10 DAY MOMEY BACK GUAKANTEE

Chores OF SPLIT O SOLID Front Seot Only $2.98
Complete Sst Far Both Fromr 8 REAR ONLY $5.00

f’ms i me!
USE IT ANYWHERE

folds compactly e Keeps rain,

snow, dust, solt air, sun or
sleet away e Protects your
car’s finish e Durably con-
structed of vinyl plastic e
Springtite elasticized bottom
holds securely in all kinds of
weather o 10 Doy Money
Back Guarontee

tools and

s...’,,.....&y""

from the filth picked up en
the SPARE TIRE Heovy Six
Gauge VINYL PLASTIC cover

complete with two separate

and heavy elastic bmdmgs
Simple to install and as sim-
ple to remeve Universol Size
Cover.

albtrunk
accessories

Dept,

MARDO SALES CORP. HC -100
480 Lexington Ave . New York 17. N Y -

Please send me the following:
Leopord-Cowhide Reversible Seat Covers. Front: -
Split O Solid O3 $2 98 Reor {3 $2.98 Set $5.00
Portable Garage Heavy Gouge CJ $6.95
Ext. Hvy. Govge [J $8.95
Spare Tire Cover [J $2.98
Nylon Suit. He [l She O $6.75
Sm [J Med (0 Lge. (]
and up-to Cimrer Sport Watch OJ $8 95 (Tax Incl.) :
six hours “Fido  Walkin' & Barkin® Dog (I $2.98 =
All our merchandise carries a 10 day _money b -
back guarantee. 4 ‘enclose payment O3 3
Send. prepaid O Send (.O.I). vD
Nome o
Dy Addresy
: ) Gty
-$9298 ST V¢
2‘ (L1500 St ¢

SPORT WATCH

Lifetime Guaronteed! (Exclusive
of parts). Fine jewelled CIMIER
SPORYT WATCH. Precision and
Stop Watch combination. Rugged
mavement in Chrome Case with
Stainless Steel back Leather
Strapped. Anti-magnetic. Sweep
suond hand 2 extra dials clock

up to 60

minutes

THIS REMARKABLE PUP walks
and bark st like “‘that d
*Constructed oF FOREST | un the winqbn e bot woly. o

GREEN NYLON Sturdy | you wont him to. t's o oy
construction thruout for Junior and his parents!
:Washes and dries easily Squeeze the leash and watch the
Full length zipper, large | youngster's delight. About 127
pockets Wonderful cover- long with furry feel of o terrier
all for sports, qorage. Comes with carrying cose that
‘gardening, flying. waosh converts 10 o snoppyv. doghouse
ing, etc Smoll- Complete.

.Midmlugo 5675

W 102\
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They claim

this coupon
brings you
f‘good luck”

“Six months after mailing the
coupon, | had a promotion
and a bcg ranse in pay!"

!’

<

“From the moment | marked the Vl_..
')J )
coupon, my. luck changed! 7

h “My break came
when | sent the coupon!”

* [D Check here for booklel A" if under I8 years of age

INTERNATIONAL CORRESPOAD
BOX 2846

ART 8 8 sotmleum-Nat'l Gas O Electrical Drafting POWE

ﬂ commmlal Art Pamnng Contractor ulp gnu Paper Making Electric Power and Light O Comhusnon Engineering

D - i‘zm’"ﬂlu'slrtﬂmg g A'i::ondltlnnmg Plasties A Ll!iIGH seHooL g‘lesgl-ile;tm i
ashion Illustrating rician iVIL, STRUCTURAL 3 Efectric Light and Power ¥
Carteonin BU SINESS °~5}'~¢g=‘|‘NG 3 High-Schoot Subjects C Stationary Steam Engineering
Skete lnn and Painting usiness Administration ml Engineering Mathematics O Stationary Fireman
O Show card and Sign Lettering cemﬁed Pyblic Accountant tmctuul En m"m,g Commercial RADIO, TELEVISION
AUTOMOTIVE ) Bookkeeping and Accounting = Syrveyin, ,n Mapping Good English COMMUNICATIONS
Autombno Mechanic Office Management Structuu Orafting MECHANICAL O Practical Radio—TV Eng'r'ing

Auto Elec. Technician ?mmghy and Typing y Enginesring AND SHOP Radio Operating i

Auto Body Rebuilding ecretaria Rcad(n Jueprints Machamcgl !ngiuwmg Radlo and TV Servicing
and Refinishing 8 Federal Tax . nstwcﬂon E,,,,,,.mu Industrial Technieia

[} Dlescl -Gas Engines Business Correspondence nlmy Engineering Industrial Supavvlslon Electron ics

X VIAT N [3 Letter-writing Improvement ﬁ'o Forgmanship N i queghone Work

) Ae onauﬂcal fﬁneerlng Jr. ) Personnel and Labor Relations Al “ Drafti Mochamcal Dramng i AD

D Aircraft Engire Mechanic O Advertising ' ’iat : o A cgg fti Machine Design-Drafting 3 Locomotive Enginger

- O Airplane Dramng Retail Business Management \ "l"" "" ing 0 Machine Shop Practice ) Diesel Locomotive

BUILDING Managing Small Business - a" A (l"g R 0 Tool Design CJ Air Brakes [J Car Inspector

CJ Architecture Ocean Navigation e ""?D "‘" ing o lndusmal Instramentation O Railroad Administration

0 Arch: Drafting Sales Management - ructural w'g {t' X CJ Machine Shop Inspection TEXTILE

8 g;::glar;g gontractor 8 ghur:‘srogy'wmmgm’ ﬁ' ‘ "‘ ing Readlng Biueprints 8 gcxmo gngmoexngl i

in reative Salesmans! ‘golmaking otton, Rayon, Woolen Mf,
0 Carpenter and Mill Work 8 ine s“"’“"‘l and Drafting g Gas~ Elocmc Weldin 0 Carding A Spinning .

Traffic Management
O Carpenter Foreman B CHEMISTRY ELECTRICAL

O Reading Blueprints [ Chemical Engineering

+ SCRANTON 9, PENNA,
Without eost of obngauon send me “HOW to SUCCEED’" and the booklet about the course BEFORE which f have marked X

O Electrical Engineering

These stafements are typical! ‘1.C.S. gets fetters

like these regularly. Coupon senders report pay

- raises. Others win important promotions or new,

interesting assignments. Still others find happiness,
job security, opportunities never dreamed possible.
&)
" »
%” the 1.C.S. coupon is “lucky.” Of course,
that’s not true. The real reason for these

amazing results is what happens to the person when
he or she maxls the coupon.

Is it LUCK? 'The results are so impres.
sive, so quick in commg, that some say

Coupon ls ﬁrsf step! Naturally, you want to make
good. But you've put off doing something about xt.
Mailing this coupon is definite action! It shows you're
fed up with waiting for the breaks. You’re deter-
mined to make your own breaks! And this determi«
nation alone accounts for much of the “luck’” you’ll
start to experience.

days you get the helpful and inspiring
36-page book, “How to Succeed.” It's

v

ample, it tells you in detail how to
plan your career Also how to prepare for advance-
ment. In addition, you get a free catalog on the 1.C.S.

eourse that interests you, With your new-found de-’

termination and these two books as your guides,
you’re ready to cash in on your hidden abilities!

391 I,C.S. courses! You'll find a partial list of
courses in the coupon below. Each course is up-to-
date, cxtremely practical, completely success-tested.
You study in your spare time. Set your own pace.
Correspond directly with instructors. -Cost is low.
Diplomas are awarded to graduates. [.C.S. training
rates high in all fields of business and industry. You
won’t find another school like it.

Call it being “lucky” or being "smart.” What-
ever it is, you'’re one step closer to your goal
when you mail this famous coupon!

ENCE SCHOOLS

[ Heat Trectmont~M fallur!y 0 Warping and Weaving
3 Sheet Metal £ Loom Fixing O Throwing

O House Planning- ‘[0 Chemistry 0 Electrician 2 Sheet Metat Pattern Orafting (J Finishing and Dyeing

03 Plumbing O Analym:al Chemistry 3 Elsctrical Mumunanco (] Rafngeratuon £ Textile Designing

AR A : Age. Home Address. i
City : : Zone State ) - Working HOurS e A.M. 10 P Mo
.0 pati : - : ‘Canadian residents send coupon to Inter Corr ¢ Schoals C g Ltd.,

Montreal, Canada.

Spegial twition rates to members of the U S Armed Forces

-
EY

o

34— crammed with information. For ex-

5|
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PHONOGRAPH RECORD and GIFTS

from THE BIRD FRIENDS of AMERICA—
Unbreakable Vinyl phonograph record
of 18 authentic reproductions of ..
Bird Calls and Songs, Bird Picture Book,
Bird Food, and Double Throat Bird Call.

Whether. you live in country or

city, you can get new pleasure
and thrills from this amazing com-
plete outfit. Besides you will be
performing a needed service for
our feathered friends and Amer-
ican wildlife.

BIRD FEEDER

BIRD BOOK

Bird house, bird bath, feeding station, all made of fine rust-proof
sheet Gluminum embossed and decorated so that the birds will love
to use them, plus: * Free bird food * Easy to use-bird caller ¢ Bird
picture book and ¢ Unbreakable vmylﬂo lu-ﬁdolny record of 18 bird
calls and songs — all for the amazing low price of $1.69.

“ In a few minutes you can set up your outfit on your own windows=sill,
porch, or tree. Birds will flock to your feeding station, take baths in
your bird bath and sing and chirp to your record or your own bird

lay their eggs and start to raise a family. All your friends will envy
your wonderful new pets, and your ability to imitate their calls.
Parents and teacher will be amazed at how children know and learn
to do so many new things.

Now for the first time ever, you can get this amazing complete outfit. -

calls. Soon, too, some birds will make their home in your bird house,

YOU GET ALL THIS:

@ Sheet aluminum bird
house, in natural colors

® Simulated leaf bird bath
@ Bird feeding station

@ Bigd food

® Bird call imitator

® Book of 30 bird pictures
@® American flag

@ Unbreakable vinyl
phonograph record with
18 authentic bird calls
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Buenos Aires, 1968, the First National
Conference on Avant-Garde Art.
Under the eye of Argentina’s military
dictatorship, a small group of artists

debate how best to stage a revolution.

i

/1] sot//] . |

¥

i



\\\ 106 \\\

In response to police censorship of a

Art is not a peaceful
work in the Experiencias 68 exhibition,

| activity nor the decoration
of the bourgeois life.

Art implies an
active confrontation
with reality—

the artists take their pieces from the
museum and destroy them in the street.

LONG LIVE THE
ART OF THE
REVOLUTION!

DEATH TO ALL
BOURGEOIS
INSTITUTIONS

The life of Che
Guevara [is] a work
of art.



to counter the government’s official
information on national living conditions:

We aspire to transform
every piece of reality into
an artistic work shown
to the conscience

of the world.

‘ Tucumdn arde '
- (Tucumadn is Burning)

First stage: gathering
documentary material on
the social reality of the
province.

/11 LOT /]
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Third stage:
the

denunciation-

Second stage:
confrontation and
verification of
the Tucuman

reality.

Tucumadn is an impoverished sugar-producing region
touted by the government as “the Garden of the Republic.”
e

\

the artists fill four floors of a labor union’s
headquarters with “the social reality of the province.”

We will no longer
place our talent at
the service of our
enemies.

Charts on the connections
between government officials
and the owners of the sugar
monopolies; lights dimming

represent how often a child

workers killed by police;

every ten minutes to

dies in the province;
newspaper clippings on




i ides; i We] show the true L :
projected films and slides; speakers blaring [ e tru VisiE Thctmain: the
interviews with residents; the region’s coffee enemy [and] inspire the Gatden of Mitery
(without sugar) given to every visitor; a people with hatred and :
bombardment of information and experience. energy for the struggle.

i

The first Tucuxhén ai'de exhibit lasts two weeks. Restaged
in Buenos Aires, police order it closed on the second day.

Art is all that mobilizes and
agitates. Art radically denies
this way of life and says:
let’s do something
to change it.

2

B ot

Fourth stage: founding of a
new aesthetic and
evaluation.

After the closing, most of the artists quit producing
work—some exiled, some “disappeared,” and
some joining guerilla groups to be killed in action.
For a time, political art all but disappears in
Argentina, with the following years

: 2 €
known as “Silence of Tucumdn arde.” ?uo

o ‘ : —c
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COMIC
CARTOON
 BOOKS

- EACH BOOK 128 PAGES
§ There's o book 1o please every
,,,,, taste. Remember you get Not
just one book for 98¢ but all
three books. ' :

The ARMY-NAVY Joke Book—For Everyone
Th.e merriest stories, cartoors, jokes about
sailors, Waves, soldiers, Wacs, generals and
admirals who get theirs in this “pull no
punch’* gag riot Illustrated with over 75 of
. the wildest cartoons.

The Complete GOLF Joke Book—For Dad
Surprise Dad—Give him the golfer’s laff riof.
128 pages of the funniest golf jokes in all of
golfdom - Dad ‘will thank you
The Complete BASEBALL Joke Book—For You'
8 pages of the funniest gags, ‘jokes and
stories about our favoirte players. Be the first
to get Baseball’s laugh sensation

FREE BONUS BOOK.....

If you buy all three books now and send your

payment with the order we will give you the book

of the most' amazing perfect crimes in America.

+ THEY GOT AWAY WITH IT + ALL TRUE
+-TEN PERFECT CRIMES

‘MAIL COUPON HOW. . TRY 10 DAYS

STRAVON PUBLISHERS, 113 W. 57 ST, N.Y. 19, Dept G-lC)
Rush ‘the three books. | will pay postman 98¢ plus charges. |
can enjoy for ten days and return for full refund of purchase
price if not satisfied.”

|[] Enclosed is 98¢c. | will get the 128 page Ten Perfect Crimes

book free.

Name.
Addres

City.

l only 98c plus postage. After trying 10.days |

b iame
L oness

‘With Wings Made From
The Original Sketch of
Leonardo Da Vinci's Flying Wings!

Now any adventure loving boy can build Da Vinci's flying
wings with just ordinary carpenter's tools.

OFFERED FOR THE FIRST TIME :
People said it couldn’t-be done but Leonardo went right ahead
and built the wings and then carted them to a nearby hill and
took off. What happened is excitingly told in THE BIRDMAN
The Story of Leonardo Da Vinci. See the actual original skefch
Leohardo used to build his flying wings with just

‘MAIL COUPON: NOW!

STRAVON PUBLISHERS Dept. W-69]
113 West 57th St., New York 19, N. Y.
I want to try THE BIRDMAN 10-days. | will deposit with

L 'P‘m
BIRDMAN for a fuii refund of the purchase price. may i v

e ZONE____ STATE .
Check if you enclose 98c, Stravon pays postage. Same refund.

'S EASY TO
'HYPNOTIZE...

¥

i
s e i S , B 113 West 57th St., N. Y. 19, N. Y. < e |
ant the thrill of imposing your will over someone? = ¥ e : : :
. Of making someone do exactly what you order? Try §=  Send HOW TO HYPNOTIZE in plain wrapper. . ]
hypx}OGis.ml.T‘l;is a]xlmfaizigg technique gives full perfsonal g 0 Send C.O.D. I will pay postman $1.98 plus postage.. . §
> sausfaction. You'll find it entertaining and gratifying. [ 1enclose $1.98. Serid postpaid: ; ; :
- HOW-TO HYPNOTIZE shows all you need to know.. . 'jp :ndt‘deli hfe'd”r S Tehite b5 10 2 AR :
<Lt is put so simply, anyone can follow it. And there my mone gbéék" QY. e NS AN Eek 5 .
“dre 24 revealing photographs 'f/o:r your guidance | S e y G B PR R eI RIS B '
.. SEND NO MONEY - ' Hwane ' = |
FREE ten days” examination of this system is offered i A . l
to you if you send the coupon today. We will ship ddress
you our ‘copy- by return mail, in plain wrapper. If 5 '
not. delighted wx]tlhbresultfs, xgturnsit in 10 days and ] City Zone State i |
your money will be refunded. Stravon Publishers, Canada & Foreign—$2.50 with order A
Dept. Wil o] 113 West 57th St., New York 19, N. Y. ‘n--ﬁ...--.nul&-«--------:

- W m ‘0‘(4{ ’ z riu\vou PUBLISHERS, Dept.. H+45]

---------!-_‘_---_!_..

- -

Mail Coupon Today

-
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A wonderful new doll in
washable rubber Wonderskin

whose hair is so lifelike it can P 1S New — TS

be waved in any style and DIFFERENT

rewaved just like your own. A p BEAUTIFULLY : .

. What keeps the water in the loop? Amoze and mystify

Eer’e.d playmate for the "G‘?A';‘"" PLASTIC your friends with this sensotional new “mystery” fish-bowl

Junior Mother" of the molded from clear durable plostic with o scientific tube
5 ) FISH swim loop. Fill it with opproximately % gallon of wat

house. Complete with real THROUGH.MAGICH gur secratiinttiuclion i IHaT St} hwoox theus W yoi pit

Hair-wave kit which consists Loop goldfish. You'll watch them for B hodti i "::y

of st plashc curlers . . . rub- ) DECORATES END *  frisk and frolic through the loop. The perfect compliment

ber wavmg bands . . . wav- TABLES, BOOK- to any room. I?ecorules end-tables, bookcoses, «ic. Makes

lng end papers . . . plashc CASES, ETC. a wonderful gift. SEND NO MONEY. (C.O D. you pay post-

age. Remit with order, we pay postage.)

comb . . . and bottle of hair
wave lotion. Ginger is |1
inches tall. Her soft cuddly
body which can be bathed
will give the "Junior Miss™ :
an almost real baby sister to © HE'S OVER 19" TALL!
play with, ® MOVES HIS MOUTH,
® ARMS AND LEGS!'

REAL COWBOY OUTFIT!
Hey kids — here’s your
chance to become a
master ventriloquist—in
a jiffy! Imagine — you
can make HAPPY the
COWBOY actually talk!
(in your own voice, of
course.) Pull the string
in the back of his head
—watch his lips move—
hear your own words
coming right cut of
HAPPY'S mouth! See how
real he looks-rigged up
in a cowboy hat, washa-
ble plaid shirt and west-
ern pants. . .Show off
your skill ot parties —at
school! SEND NO MO~
NEY. (C.O.D. you pay
it with order, we pay pomgo )

-----nl-il--l--l
NOVELTY MART, Dept. AGS;

59 East 8th Street, New Yorl( 3.N.Y.

! Gentlemen: Please send me the follov:h'
Enclosed find: (].Check on M.O. (] C.O.D. plus postag

s vour R : ’éﬂﬂu"’”’l O3 FisH-BOWL ... $2.98 |[ (] Ginger........ *3.98 :
o [JHappy the Cowboy *2.98||(] Nurs-A-Dolly ... $3.98 '

Name

® She drinks; She wers! el
® Washable Rubber Wonderskin} /

® 22 pc. complete—dolly, i
nursing kit!

To thrll the heart of every
little mother — this sensa-
tional 22 piece NURS-A-
DOLLY! Cuddly rubber doll
& drinks, and wets her diaper
. comes with complete
feeding equipment — 21
sturdy pieces including ster-
ilizer rack, nipple jar and \ L
kettle, formula measuring £
cup, funnel and spoon, and ™,
six bottles and mpple>
ready to use! Made of soft,
Iife-like WONDERSKIN, you
can bathe her, move her
arms and legs. SEND NO
MONEY (C. 0. D. you pay d
postage. Remit with order, t
we pay poslage)

Addr
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NOVELTY MART 59 East 8th Street, Ac-3 New York ;
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FIGHT COMICS




AMAZING MAN COMICS
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PLANET COMICS




AMAZING MAN COMICS
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PLANET COMICS
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In some way, I am an
exhibitionist, and I like it.

It came as a result of my
handicap. People stare at me
whether I dress conservatively
or very flam-

boyantly.

But I was not always
an exhibitionist.

and I drew myself
without arms and

There was a time when all I
drew and portrayed was
myself,

In other performances, Lorenza

Bottner paints in front of

audiences. Brush in mouth or feet,
_her movements blend with dance.

I became an
artist by
accident.

One can have one’s own
aesthetic appeal.
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I saw how many but they have lost nothing
of their beauty.

statues... have lost
their arms,

I am very observant. I enjoy
observing.

Bottner has no interest in prosthetics. A trans-
gender woman, she also decides against surgery.

1 had enough of hospitals anyway.

5

My professor told me
I wouldn’t have to
make an effort.




I became an artist

by accident. It just so
happened to me more
than I chose it.

Everything I did
would be a
performance.
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SCIENCE COMICS
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came...sob

blinded me.

“You are Superbarrio, defender
of poor tenants, scourge of landlords!”
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SPACE MYSTERY.

FIRST SYMPHONY
One at a time, members of the audience are questioned,
“DO YOU TRUST ME?” and are divided left and right,
yes and no.
the room is darkened.
freshly ground coffee is scattered throughout the room.

New York City, 1964

Do you trust me?
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SPACE MYSTERY

At that time... everyone moved to New York...
“Avant-garde” (we still called ourselves avant- _
garde then) activity was intense and contin- :
uous. And since the “core” audience was

always the same thirty or forty people...
everyone met everyone.

Yes, to varying degrees they all
became friends of a sort.

In 1962, Benjamin Patterson cofounds the arts
movement that comes to be known as “Fluxus.”

But now I recognize that we simply did not
share the deep-rooted (albeit hidden) alienation
that I lived with as the only black in this crowd.




SPACE MYSTERY.
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SPACE MYSTERY

When Benjamin Patterson asks
“DO YOU TRUST ME?” his
audience is the white avant-garde.

and/ or something or
other in that direction.
But... I never got a

telephone call...
asking me to join

[M]any of the Fluxus artists...
were willing to “confess” to
harmless friends that
they were
anarchists or
communists,

next Saturday’s “March .
on Washington”— i
for any purpose.

Fluxus

was never

really
political.




In 1965, at thirty-years-old,
Benjamin Patterson retires from art.

All it really did with its reputation
for radical aesthetics was to
provide a safe refuge
and masks.

SPACE MYSTERY

Let’s start by remembering that “seminal” works

of Fluxus—whether created in Europe, the U.S., or
Japan—happened between 1958-1962. This was
a moment of great upheaval in the U.S.

Basically, I don’t think that
Fluxus had the formal ca-
pacity to be political.

I LvT ]/
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SPACE MYSTERY.

I grew up as a black in an America
of legalized racial segregation, which
allowed few

means of protest.

METHODS AND PROCESSES
sit before mirror in dark room
make pleasant face

make angry face

make perplexed face

make indifferent face

stop

=

imagine expression
of no face

Works like Methods and Processes were \'
very slippery, meant to infiltrate, then
exit, leaving behind little or no
trace/ evidence that foreign mat-
ter had entered and tweaked

a bit of your mind.

4

And, yes,
I did march.
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Los Angeles, 1974. Noah Purifoy stops
making art to become a social worker.

socially or
economically

The reality is that since the riots
nothing has been restored, nothing
- has been improved, .,




A change in the behavior

Art of itself is of little or ;
of human beings.

no value if... it does not
effect a change.

The students at the Towers s ; Most everyone did.
participated in the riot.

I had a strong affinity for blacks,
and I wanted to experience us at
the level where we lived at.

They would loot and

stash their loot in and
around the art center.
We permitted that.
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Assemblage puts together

two or mo

i 1965, Purifoy directed the Watts
- Tower Arts Center, teaching art

re unrelated
objects.

The community
were making
Molotov cocktails
and throwing them
at the police.

They were buying nails and
tacks from the hardware

store and strewing them on
the street.

Everybody was excited, and everybody
was participating.

Nobody had
ever seen
shapes and
forms quite
like this.




[M]elted neon signs, medicine bottles
embedded in the molten remains of
plastic raincoats, pieces of smashed
automobiles.

 With Judson Powell, a
at the center, he heade

The debris was still smoking...
[We] ventured into the rubble like
the other junkers.

We uncovered them, and we
thought they were little jewels.

By September, we had collected
three tons of charred wood and
fire-molded debris.
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BLALEANIA GG

I'd graduated from art school,
and I had ten years of
of experience vaguely
with artists.

[Blut I wasn’t an artist yet until Watts.
That made me an artist.

Art can become a new thing
when... used as a symbol through
Two or more seemingly which someone becomes better.

unrelated objects assembled
constitutes the possibility of
communication.

These fragmentations only
mean that I am fragmented..

A change in the behavior
of human beings.




[N]othing has
been restored, nothing has
improved, socially or
economically.

I have less now than
1 ever did. I am not angry about
anything. I promised everyone
that I would resolve my anger,
and I did.

)
s
N>
2

N

Therefore, I have no
reason to do protest art.

He eventually returns to art-making in the nineties
but now refutes any suggestion of social content.

If you make a life’s work out of
that, you're the one who suffers,
not your public.

I've been wanting to say that for a long time.

1 finally got it out.

left but art.

There’s nothing

/11 LST /1]
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Success Biographies: An Afternote

Visit the children’s section of bookstores and libraries, and you’ll find shelf after
shelf -of celebratory biographies. Lushly illustrated picture books and graphic
novels offer stories of figures such as Ruth Bader Ginsberg, Jean-Michel Basquiat,
Maya Lin, Charles Schultz, and DJ Kool Herc. The popular Good Night Stories of
Rebel Girls series profiles women pirates, pharaohs, artists, and scientists. Book
titles include phrases such as “Courageous World Changers,” “Women and Girls
Who Shook Up the World,” and “True Tales of Courageous Cats.”

These biographies all follow the same template. They remain relentlessly upbeat as
they glide smoothly over potential complications (Coco Chanel becoming a Nazi
agent, the first astronaut cat promptly dissected after returning to earth) to offer
an unvarying message of triumph.

YOU can succeed too, they challenge children.

The celebration of individual achievement against the odds, discounting collective
action and leaving systems of oppression conveniently unexamined... Even when
well intentioned, these books indoctrinate children with a distinctly neoliberal
vision of “success.” '

On one level, Failure Biographies is my response to these books. I sought to highlight
careers and artistic practices derailed by systemic oppression, but I also wanted
to demonstrate how failure can function as practice. The “unregulated territories
of failure,” Jack Halberstam stresses in The Queer Art of Failure, can offer “other
modes of political engagement than those conjured by the liberal imagination.”

Think about Marta Minujin, and the fact that exhibits of her work often include
her unsuccessful correspondence with McDonald’s displayed on gallery walls.

Think about Lorenza Bottner and how she takes her professor’s failure of
imagination—his offensive suggestion that every move she makes in public will
be viewed as spectacle—and transforms it into stunning, audience-challenging
performance.

Think about Noah Purifoy’s attempts to shape the physical remains of an uprising
into sculpture in order to spread that uprising to the rest of the world.

Think about the Tucumdn arde group’s stated goal to “transform every piece of
reality into an artistic work shown to the conscience of the world.” “Success”
exists in a wholly different universe from Tucumdn arde, which uses failure to begin






True and Irrevocable Failure:
A Conversation with Johnny Damm

Greetings comrade! Thank you for talking to us about your process today!
Can you introduce yourself, in a way that you would choose?

Greetings! ’'m Johnny. | make comics using a scanner, an x-acto knife, and the
library.

Why are you a “artist”/ “writer”/ “poet™?

Making art is one of many ways to stay engaged in larger communities—no better
or worse than many other occupations. My particular practice gives me a rational
to continue researching and, I think, to continue grappling with difficult ideas. |
value that.

Do you feel comfortable calling yourself a artist/writer/poet? What other titles or affilia-
tions do you prefer/feel are more accurate?

| consider myself a minor member of a number of artistic communities. In different
contexts, | receive different labels (artist, writer, cartoonist, poet). ’m fine with all
of them. '

What’s an “artist” (or “writer” or “poet”) anyway? What do you see as your cultural and
social role (in the literary / artistic / creative community and beyond )?

There’s no single definition that fits perfectly for any occupation, | think.

As for myself... When interviewed by the Operating System for my earlier book,
The Science of Things Familiar, | described my work as an effort to explore “the
house we all live in” | think that still holds up. In my work, I try to show people
areas of the house they might not have noticed on their own. -

Talk about the process or instinct to move these comics as independent entities into a body
of work. How and why did this happen? Have you had this intention for a while? What en-
couraged and/or confounded this book in coming together? Was it a struggle?

Rarely do my comics start as independent entities. | wish they did more often,
actually. Instead, | always start with at least the vague idea of a project. In this
case, my project was “failure.” I wanted to make short pieces on artists that relate
in some way to failure.



Fairly quickly, I isolated three types of failure | sought to explore: systemic failure
(i.e. capitalism destroying the careers of women filmmakers), productive failure
(i.e. Marta Minujin and Pope L.s failed projects becoming the materials of their
artworks), and political failure (i.e. the Tucumdn arde group and Noah Purifoy’s
failed attempts to create tangible political change with their art). Not every piece
fits neatly into one of these categories, but | think these three types of failure
echo through the book.

What formal structures or other constrictive practices do you use in the creation of your
work? '

I make comics out of other comics—in this case, a handful of horror and science
fiction comics from the late forties and early fifties. My other primary source
material came from Depression-era WPA photography. | constructed the comics
using a blend of digital tools and physical collage.

Most typically, my process starts something like this: | scan a comic page into the
computer and then print it out. The original comics were cheaply printed to begin
with and then badly (at least my copies) damaged by age and neglect. The printer
| use is itself a low-end, discontinued model, stocked with off-brand ink ordered
in bulk off eBay. As you can imagine, this results in a poor-quality reproduction of
the original comic page. ’m interested in the flaws added in the printing process
(both by the original printing and then by my own) and often force my printer to
keep printing even after it has begun to run out of ink.

My next step is to take an x-acto knife to the page. | slice out each panel and then
begin the process of refilling them.

For Failure Biographies, my other constraint was that every speech bubble had to
use the artists’ own words. | treated the text as another element of collage.

Have certain teachers or instructive environments, or readings/writings/work of other
creative people informed the way you work/write?

I’m interested in repressed histories, narratives of history that run counter to
the dominant construction. So, foundational works include Howard Zinn’s A
People’s History of the United States, Robin D. G. Kelley’s Freedom Dreams, Roxanne
Dunbar-Ortiz’s An Indigenous People’s History of The United States, and others. |
recently read Kelly Lytle Hernandez’s City of Inmates, and it’s perfect: everything |
want from a history text. Indigenous activist Gord Hill makes explicitly educational
comics; his The 500 Years of Resistance Comic Book and The Antifa Comic Book use
comics as counter-history brilliantly.



Related to form, the collage-comics of Jess provide great inspiration. Siglio Press
published Jess: O! Tricky Cad and Other Jessoterica at a time in which | was looking
for permission to try new things in my work. Jess gave me that permission. And
you can’t talk collage-comics without mentioning Jack Kirby, who incorporated
collage in The Fantastic Four beginning in 1964. Perhaps my all-time favorite car-
toonist, Julie Doucet, has also done some strong collage work.

Outside of economics, it’s a great time for indie comics, and | keep a particular eye
on artists using pastiche. R. Sikoryak’s pastiche “illustrations” of un- or underread
texts—Apple’s user agreement, the U.S. Constitution—are technical and con-
ceptual marvels. There’s a ridiculous wealth of talented comics artists working
(mainly in the margins of the industry) right now.

Finally, I should mention the critical texts | draw from the most in Failure Biogra-
phies: Luis Camnitzer’s Conceptualism in Latin America: Didactics of Liberation, Kellie
Jones’s South of Pico: African American Artists in Los Angeles in the 1960s and 1970s, and
Cecilia Fajardo-Hill and Andrea Giunta’s amazing catalog for Radical Women: Latin
American Art, 1960-1985. In particular, my characterization of Tucuman arde and
the framing of Superbarrio as a performance artist come directly from Camnitzer.
| also used Jack Halberstam’s The Queer Art of Failure and Jose Esteban Mufioz’s
Cruising Utopia to help develop the conceptual framework for the project.

Speaking of monikers, what does your title represent? How was it generated? Talk about
the way you titled the book, and how your process of naming (individual pieces, sections,
etc) influences you andj/or colors your work specifically.

I like to think of this book as part pulp comic and part educational textbook. The
section titles reference this. As much as possible, | title my individual pieces after
the original comics stories.

What would be the best possible outcome for this book? What might it do in the world,
and how will its presence as an object facilitate your creative role in your community and
beyond? What are your hopes for this book, and for your practice?

Id like the book to circulate widely. Adopt it for your classroom or library!

What does it mean to make books in this time, and what are your thoughts around shifting
into digital books/objects and digital access.in general?

Outside of economics, again, this is a great time for books. Digital access to books
has put pressure on publishers and writers to reconsider how books operate as
physical objects, and the book form is better for it, I think.



I’m a big proponent of the Operating System’s Open Access Library. Failure Biogra-
phies is only fully realized in its physical state: it is a physical object. But | also want
people to have unfettered access to the text. So, for me, the Operating System
strikes the right balance in its approach.

I’d be curious to hear some of your thoughts on the challenges we face in speaking and
publishing across lines of race, age, ability, class, privilege, social/cultural background,
gender, sexuality (and other identifiers) within the community as well as creating and
maintaining safe spaces, vs. the dangers of remaining and producing in isolated “silos”
andyor disciplinary and/or institutional bounds?

Writing is a communal activity. | think it is important to approach my work as add-
ing to a larger conversation rather than positioning myself as an authority. | use
the voices of others, because | want readers to-hear these voices. But | also have
a responsibility to not use the voices disingenuously—to not misrepresent the
speakers, to not simply put the voices in my own mouth and make them say what
| think they should say.

| actively work to not appropriate the voices which appear in my comics and to not
appropriate the original comics used in my collages: these are not mine, and | am
not taking them as my own.

Let’s talk a little bit about the role of poetics and creative community in social and political
activism, so present in our daily lives as we face the often sobering, sometimes dangerous
realities of the Capitalocene. The publication of these volumes now falls during an ongoing
global pandemic, intersecting with the largest collective uprising in US history, with Black
Lives Matter, dismantling white supremacy, and abolition at the fore. How does your pro-
cess, practice, or work reflect these conditions?

To answer this question, | want to talk about the past, specifically the years
between 1965 to 1974. A good chunk of Failure Biographies occurs during these
years: all the events related to Benjamin Patterson, Noah Purifoy, Tucumdn arde,
Pere Portabella, and Marta Minuijin.

It would be impossible to list all the momentous national and world events that
also occurred in these nine years, but | invite you to consider the atmosphere
of this period and its dramatic seesaws between crisis and possibility, between
oppression and revolution. With no adequate frame of reference, | imagine living
through 1968 (the year of Tucumdn arde), for example, as feeling a bit like living
through 2020. :

And in each of those nine years, an event called the Avant-Garde Festival was held
in New York City. Much of what art historians now regard as avant-garde royalty
participated: John Cage, Allen Ginsberg, Yoko Ono, Sun Ra, Joseph Beuys, Carolee















WHY PRINT / DOCUMENT?

The Operating System uses the language “print document” to differentiate from the book-
object as part of our mission to distinguish the act of documentation-in-book-FORM
from the act of publishing as a backwards-facing replication of the book’s agentive *role*
as it may have appeared the last several centuries of its history. Ultimately, I approach the
book as TECHNOLOGY: one of a variety of printed documents (in this case, bound) that
humans have invented and in turn used to archive and disseminate ideas, beliefs, stories,
and other evidence of production.

Ownershipand use of printing presses and accessto (or restriction of printed materials) has
long been a site of struggle, related in many ways to revolutionary activity and the fight for
civil rights and free speech all over the world. While (in many countries) the contemporary
quotidian landscape has indeed drastically shifted in its access to platforms for sharing
information and in the widespread ability to “publish” digitally, even with extremelylimited
resources, the importance of publication on physical media has not diminished. In
fact, this may be the most critical time in recent history for activist groups, artists, and
others to insist upon learning, establishing, and encouraging personal and community
documentation practices. Hear me out.

With The OS’s print endeavors I wanted to open up a conversation about this: the ultimately
radical, transgressive act of creating PRINT /DOCUMENTATION in the digital age. It's a
question of the archive, and of history: who gets to tell the story, and what evidence of our
life, our behaviors, our experiences are we leaving behind? We can know little to nothing
about the future into which we're leaving an unprecedentedly digital document trail —
but we can be assured that publications, government agencies, museums, schools, and
other institutional powers that be will continue to leave BOTH a digital and print version
of their production for the official record. Will we?

As a (rogue) anthropologist and long time academic, I can easily pull up many accounts
about how lives, behaviors, experiences — how THE STORY of a time or place — was
pieced together using the deep study of correspondence, notebooks, and other physical
documents which are no longer the norm in many lives and practices. As we move our
creative behaviors towards digital note taking, and even audio and video, what can
we predict about future technology that is in any way assuring that our stories will be
accurately told — or told at all? How will we leave these things for the record? In these
documents we say:

WE WERE HERE, WE EXISTED, WE HAVE A DIFFERENT STORY

- Ele Moss, Founder/Creative Director



RECENT & FORTHCOMING
OS PRINT:DOCUMENTS and PROJECTS, 2019-21

2020-21

Institution is a Verb: A Panoply Performance Lab Compilation - Esther Neff, Ayana
Evans, Tsedaye Makonnen and Elizabeth Lamb, editors.

Vidhu Aggarwal - Daughter Isotope

Johnny Damm - Failure Biographies

Power ON - Ginger Ko

Spite - Danielle Pafunda

Acid Western - Robert Balun

KIN(D)* TEXTS AND PROJECTS

Intergalactic Travels: Poems from a Fugutive Alien - Alan Pelaez Lopez
HOAX - Joey De Jesus [Kin(d)*]

RoseSunWater - Angel Dominguez [Kin(d)*/Glossarium]

Bodies of Work - Elee Moss & Georgia Elrod

GLOSSARIUM: UNSILENCED TEXTS AND TRANSLATIONS

Steven Alvarez - Manhatitlan [Glossarium]

Hikuri (Peyote) - José Vincente Anaya (tr. Joshua Pollock)

Ernst Toller’s “Vormorgen” & Emmy Hennings - Radical Archival Translations - Mathilda
Cullen [Glossarium x Kin(d)*; German-English]

Black and Blue Partition (‘Mistry) - Monchoachi (tr. Patricia Hartland)

[Glossarium; French & Antillean Creole/English]

IN CORPORE SANO

Hypermobilities - Ellen Samuels
Goodbye Wolf-Nik DeDominic



2019

Ark Hive-Marthe Reed

I Made for You a New Machine and All it Does is Hope - Richard Lucyshyn

Hlusory Borders-Heidi Reszies

A Year of Misreading the Wildcats - Orchid Tierney

Of Color: Poets’ Ways of Making | An Anthology of Essays on Transformative Poetics -
Amanda Galvan Huynh & Luisa A. Igloria, Editors

KIN(D)* TEXTS AND PROJECTS

A Bony Framework for the Tangible Universe-D. Allen [In Corpore Sano]
Opera on TV-James Brunton

Hall of Waters-Berry Grass

Transitional Object-Adrian Silbernagel

GLOSSARIUM: UNSILENCED TEXTS AND TRANSLATIONS

Snienie / Dreaming - Marta Zelwan/Krystyna Sakowicz,

(Poland, trans. Victoria Miluch)

High Tide Of The Eyes - Bijan Elahi (Farsi-English/dual-language)
trans. Rebecca Ruth Gould and Kayvan Tahmasebian

In the Drying Shed of Souls: Poetry from Cuba’s Generation Zero
Katherine Hedeen and Victor Rodriguez Nufiez, translators/editors
Street Gloss - Brent Armendinger with translations of Alejandro Méndez, Mercedes
Roffé, Fabian Casas, Diana Bellessi

& Néstor Perlongher (Argentina)

Operation on a Malignant Body - Sergio Loo

(Mexico, trans. Will Stockton)[In Corpore Sano]

Are There Copper Pipes in Heaven - Katrin Ottarsdottir

(Faroe Islands, trans. Matthew Landrum)
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DOCU MENT
/ddkyamant/
First meant “instruction” or “evidence,” whether written or not.

noun - a piece of written, printed, or electronic matter that provides
information or evidence or that serves as an official record
verb - record (something) in written, photographic, or other form
synonyms - paper - deed - record - writing - act - instrument

[Middle English, precept, from OIld French, from Latin documentum,
example, proof, from docre, to teach; see dek- in Indo-European roots.]

Who is responsible for the manufacture of value?

Based on what supercilious ontology have we landed in a space where we vie against other creative
people in vain pursuit of the fleeting credibilities of the scarcity economy, rather than freely
collaborating and sharing openly with each other in ecstatic celebration of MAKING?

While we understand and acknowledge the economic pressures and fear-mongering that
threatens to dominate and crush the creative impulse,
we also believe that
now move than ever we have the tools to redistribute agency via cooperative means,
fueled by the fires of the Open Source Movement.

Looking out across the invisible vistas of that rhizomatic parallel country
we can begin to see our community beyond constraints, in the place where intention meets
resilient, proactive, collaborative organization.

Here is a document born of that belief, sown purely of imagination and will.
When we document we assert. We print to make real, to reify our being there.
When we do so with mindful intention to address our process, to open our work
to others, to create beauty in words in space, to respect and acknowledge the strength
of the page we now hold physical, a thing in our hand, we remind ourselves that,
like Dorothy: we had the power all along, my dears.

the PRINT! DOCUMENT SERIES
is a project of
the troublepvéith bartleby
in collaboration with

the operating system
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Funny, |rreverent and urgent Failure Blographlesz method is
- best described as creative mayhem. Immerse yourselfin this
- tribute to failure and embrace aII |t has to offer. Magnificent!

SGE 2 ST

—Jack HaIberstam ‘Author of The Queer Art of Failure .

.(,'

One artist’s quixotic quest to clone Martin Luther King, Jr. A pioneering silent film
director pushed from the industry by her controlling husband. A writer who tries to
write popular fiction but ends up in the avant-garde.

Damm’s distinctive style of collage transforms 1950s horror comics into true stories
of artistic failure.

Featuring radical Argentinian art collective Tucuman Arde, conceptual artists Pope L.
and Marta Minujin, filmmakers Alice Guy Blaché and Pere Portabella, Mexican
superhero Superbarrio Gomez, and more, Failure Biographies celebrates the struggles
of great 2oth and 21st century innovators who attempted — and failed — to change
the world.

gt EIg R
C G Ty

g Ni

Pralse~for Johnny Damm o
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- [S]O’p}htstlcatedand dellghtfully blzarre Damm s 2
ideal reader ‘is-an ‘open-minded cultureJunkle;"

- and fan of poetry, high art, ‘and comics, someone’
-with a penchant for everythlng from Dada to o
’Derrlda ' : & o
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-Pub//shers Weekly




